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also have the guna-s such as prasada, ojas and samata.

THE GUNA-S PRESENT IN THE HYMNS

Although several g-una-s can be identified in the hymns
of Parasara only a few of them are illustrated hereunder:

(a) Prasada

Of all the guna-^ which mark good poetry irrespective
of the presence of bhava-s and rasa-s, Prasada ('clarity
of word and meaning') is very important. Anandavardhana
in his Dhvanyaloka stresses the importance of this one
quality of poetry as the first requisite.4 It is also worth
noting that he refers to the same condition while providing
the fullfledged definition of dhvani'5 The word
sphutatvena (with clarity) in the definition of Dhvani
conveys the same idea of Prasada.

This verse which describes the audarya (magnanimity)
of Mother Laksmi is a beautiful illustration for the quality
of Prasada:

aisvaryam aksaragatiiii paramam pad am va

kasmaicid anjalibharam vahate viffrya
asmai na kmciducitam krtamityathgJnba:

tvam lajjase kathaya ko 'yamudarabhavah

[SGRK ' sl. 58)

Another example is the following verse:

kada'ham kavenviirtalasalile vitakaluso

bhaveyam tattfre sramamusi vaseyam ghana vane
kada va tarn punye mabati puime mangalagunam

bhajeyain rangesarh kamalanayanam sesasayanam
[Sriranganathastava (SRNS) - sl. 1)